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MHTEPBJY
INTERVIEW

Co AMbacapapoT Ha LLseacka, [lapc BanyHp

With the Ambasador of Sweden, Lars Valund

AHsliop: KattiepuHa Momesa
Writen by: Katerina Momeva

1. Kako 3anouHa copabotkaTta co Makynreror 3a
apamcku ymeTtHocTu 1 LBeackata AMbacaga?

- Bo noueTokoT UMaB Hamepa aa copaboTysaMm co
npodecroHanHm TeaTpu 1 fa AoHecaM NpoecoHanHH
akTepw of LLIBeacka, Ho TOj NPOeKT He ce cyuw. NoaouHa
pa3rosapas co npod. [JlaHuo YeBpeBcKm KOj MU Npeanoxm
Aeka MojaTa Meja MOXaM fa ja peanuampam npeky
cTyaeHTCknoT dhecnsan Ckompaxu. Taka 3anoyHas fga
copabotysaM co DakynTeToT 3a APAMCKU YMETHOCTM W [1eKaHOoT
Nazap CekynoBcKku, KOj M3ne3e BO NPECPeT f1a ja peanusnpame
NporpaMaTa Ha OBOrOAMHELIHMOT dhecTusan. BTop uxuumjaTop
Koj Me oxpabpu Ja ce peanu3npa 0Boj NpoekT Helle
bjopH Menpan. Toj e roneM no3HaBay Ha TBOPELITBOTO Ha
Crpunabepr, 1 Mi ja npeanoxu apamarta ,lenukax”, Koja
He e TOfIKy Mo3HaTa. Jac anaMumMpas 3a NPeBOA Ha ApaMaTta
lenvkan” Ha TpU ja3mKa: MakeJoHCKM, TYPCKM 1 anbaHCKM.
Taka pelimsme aa rv cnomnme CkoMpaxmuTe co NpesoamTe 1 Toa
npepacHa BO rofeM NpoeKT.

2.Konkasa e Bawarta /by6oB KOH Teatapot?

- MopaM [1a Npu3HaM [jeKa MHOTY 1O CakaM
TEATaPOT, M KAKO CTYEHT Ha MOJOT YHUBEP3UTET YYeCTBYBaB
BO CTYAEHTCKMTE TeaTapcku npetcTasu. Bo LLBescka Tpeba
elHa Helena nopaHo f1a pesepsupall kapTa AOKONKy cakatl
[la rnefall Hekoja npeTcTasa. MofoLHa Kora ce 3ano3Has co
MaKe[oHCKaTa KynTypa, M3HeHaaeH bes Aeka of eaHa Mana
ApKaBa npousnerne roneM 6poj KBAAMTETHU YMETHULA.

3.Konky CKkoMpaxuTe MOXe i@ NPUOHECAT 3a
KynTypHa copabota mery P. Makegonuja u Lsepgcka?

- Ce HapieBaM [leka MHOTY Ke npuaoHeceMe 3a
KynTypHaTa copaboTka Mery Makenoruja u Lseacka. Mokpaj
TOa WTO OBaa ApaMa Ce urpa Ha PakynTeToT 33 APaMCKM
YMETHOCTH, MMaMe HaMepa fa ja OfiHeCceMe W BO PYry MecTa.
HaBucTuHa e 4obpo Toa WTo 0BOj heCTMBaN T COeanHyBa
hakynTeTTe 33 APaMCKa YMETHOCT Ha pervoHanHo HUBO.

1. How did the cooperation between the faculty of
dramatic arts and the Swedish Embassy started?

- My idea in the beginning was to cooperate with
professional theatres and bring professional actors from
Sweden, but that project didn't happen. Later | had a conver-
sation with prof. Dancho Chevreski who proposed that | can
fulfill this idea through the student festival Skomrahi. That is
how the cooperation with the faculty of dramatic arts and
the dean Lazar Sekulovski, who came forward for this idea
begins. Another man who encouraged me into doing this was
Bjorn Meidal. He is a great connoisseur of Strindberg and pro-
posed to me to do the “Pelican”. | applied for translation of
the “Pelican” into three languages: Macedonian, Turkish and
Albanian. When we merged the translations and Skomrahi it
turned into a big project.

2. How big is your love for the theatre?

- have to admit that | love the theatre very much,
and when | was a student | participated in student plays. If
you want to see a play in Sweden you have to reserve the
tickets a week ahead. Later on | got to know the Macedonian
culture and | was surprised that a country this small can have
so much quality artists.

3. How can the Skomrahi contribute for the cultural
cooperation between Republic of Macedonia and Sweden?

- I hope that this will contribute a lot for the cultural
cooperation between Macedonia and Sweden. Aside of the
Faculty for dramatic arts | plan to take this play in other cities
as well. It is great that this festival gets together the faculties
of dramatic arts from the entire region.
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UHTEPBJY
INTERVIEW

Co CTyaeHTMTe MO aKTepcKa Mrpa o knacata Ha Ejneca Kaco
With the students from the acting class of Ejlesa Kaso

Astuop: /luguja Mojcoscka
Writen by: Lidija Mojsovska

BtopaTta Beuep HacTanwu knacata Ha Enjeca Kaco,
Koja ja n3sene ,MenukaH" Ha Typcku jasuk. Bo cnopenba co
n3senbaTa o NPETXOAHATa BeYEP, OBME CTYAEHTM HU NOKaXKaa
CBOE COBPEMEHO UMTatbe Ha [paMaTa. MaKo ce CTyneHTM camMo
Ha BTOPa rofiMHa, TMe HaBMCTUHA U3HEHaIM]a CO CePMO3HMOT
MpMCTan BO rpafereTo Ha KapakTepuTe. MHTepecHu bea
CBETNOCHUTE edhekT Kou ja boeja CLieHaTa BO 3aBUCHOCT 0f
PACMONOXEHUETO Ha NKOBKTE. KpajoT Ha NpeTcTaBaTa He ja

0CTaByW paMHoayLIHa nybnukaTa.

The second evening performed the class of Ejlesa
Kaso, with the play “Pelican” in Turkish. Compared with the
previous evening’s performance, these students showed us
their contemporary reading drama. Although they are only
second year students, they really surprised us with their
serious approach in building the characters. The light ef-
fects also contributed to the interesting atmosphere. They
colored the scene depending on the mood of the characters.
Also the end of the play did not leave the audience listless.

Cema Mypiue3a, Koja eo Upeuicasauia uzpa gee
ynozu, nukow Ha Mapzapeiu u nukow Ha Akcen:

- Mu bellie roneM npeamsBrK T0a LWTO NPodhecopoT
MU fafe Aa urpaM Malwku nvk. Ce HageBaM Aeka ycrneas Aa
ja MONOBAM HEroBaTa IMYHOCT, HE CaMO MPeKyY KOCTUMOT WTO
ro HOCaM, KOj M1 [1aBa efleH MOMHAKOB OJHOC BO MrpaTa, TYKY
W MPeKy BHATPELWHWOT XMBOT Ha NIMKOT. MHOTY pa3MUC/yBaB
KaKoB OJHOC MMa AKCeN KOH CBOjaTa XeHa 1 KOH Hej3nHaTa
Majka. Herosuot MoTVB, NapuTe, Aa buae Co OBMe [BE XKeHMu,
Delle efHa o NMHUMTE MO KOja OAYYMBME [1a FO rPaauMe
JUKOT.

Xane OcmaHu, o Upelliciiasaitia ja uzpa ynozaiua
Ha Enusa:

- Kora npBnat ro npoyntas fAen0To He MOXeEB Aa
pa3bepaM 3oWTo ENn3a [ejcTBYBa Ha TakoB HAauMH. 30WT0?

Sema Murteza , who has two roles in the play, Marga-
ret and Axel:

- It was a challenge that the professor gave me to
play the male character. | hope that | managed to transmit
his personality, not only through the costume | wore, which
gives me a new perspective of the role, but by the character’s
inner life. | was thinking what relation has Axel to his wife and
to her mother. His motive, the money and his wish to be with
these two women, was one of the lines on which we decided
to build the character.

Zale Osmani, who plays the role of Eliza:

- When | first read the piece | could not understand
why Eliza acts in that way. Why? When the professor told
me that | would play the role, | felt that | was put in a trap,
because my nature is quite opposite of that of Eliza. During
the rehearsal and when “my children,” behaved as | was their
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CKOMPAXM 2012
WHTEPBJY

Kora npodecopoT M1 Kaxa Aeka Ke ja Mrpam ynoraTa,
MouyCTBYBaB JeKa CyM CTaBeHa BO CTanuua, b1aejku MojaTa
NpMpo/a e CoceMa CrpoTMBHa o[ OHaa Ha Enmsa. Kora
npobysaBMe 1 Kora ,MouTe fela” Mu ce obpakaa Ha MeHe Kako
Ha ,MajKa“, BO TMe M1roBy, jac - )Kane, My goaralle fa nnavyam,
[a nnadyam nopaau 6onkaTta Koja UM ja HaHeCyBaM Ha oBMe
fela. PaboTes Ha NMKOT M NOCTOjaHO CW NOCTaBYBAB Npalliakba,
KOM Ce HaJleBaM [1eKa MM MOMOrHaa fAa ja A0M0BaM IMYHOCTA
Ha Enu3a.

SKOMRAHI 2012
INTERVIEW

“mother”, in those moments, | - Zale, wanted to cry, to cry
because of the pain | inflict on these children. | worked on the
character and constantly | was asking questions which hope-
fully helped me to transmit the Eliza's personality.

MHec PagoHyuK, eo lpeiliciuasailia ja uzpa
ynozawia Ha [epga:

- YlUTe Npu NPBOTO YKTatbe Me MPUBEYE NIMKOT U
nocakas Aa ro pabotam. CBecHa cyM fieka lepfa e f1eBojKa
KOja & MaHMMyNMpaHa of] HajBaXHWUOT YOBEK BO HEj3MHMOT
KMBOT, MajkaTa. Pa3MMCNyBaB Kako OKOMy Hac MMa MAaau
[€BOjKM KOM Ce COouyBaaT Co Takos npobneM. MocebHo Mu
fellie MHTEpPeCeH MOjoT 0AHOC KOH ,6paT Mu”. [epaa He ce
Mo3HaBa Co CBOjOT 6paT, a HEej3MHWOT TATKO ro MMefa Co ounTe
Ha MajkaTa. Ho, bpaToT e T0j W7o ja ,0yan” 1 Npeamr3BmKyBa
TpaHchopMaLMja BO Hej3MHaTa IMYHOCT.

Ines Radoncic, who plays the role of Gerda:

- Upon the first reading the character caught my
attention and | wanted to do that. | am aware that Gerda is a
girl who is manipulated by the most important person in her
life, her mother. Therefore | was thinking how many young
girls around are facing the same problem. | was especially
interested in the relationship with “my brother”. Gerda does
not known her brother and she sees her father through her
mother’s eyes. But her brother is the one who “awakens” and
causes a transformation in her personality.
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HOKTA NOTOA
THE NIHGHT AFTER

Asltiop: KpuctiuHa Pusocka
Writen by: Kristina Rizoska

Cnenysalle nopenakcypaHa Beyep o NpeTxoaHaTa.
[Mo npeTcTaBata “lNenukaHoT”, 0BojnaT BO M3Beaba Ha TypcKaTa
knaca Ha ®[1Y Bo pexuja Ha Enjeca Kaco, rv noyactueme
rocTuTe CO NpBKMOT Bpoj Ha 0BOj buATEH. NpuMepouuTe ce
n3rpabaa ywTe BO NpBMUTE HEKONKY MMHYTH. BeuepTa 3anoyHa
CO My3uKaTa Ha BeKe no3HaTtaTa LleHa, a Bo TekoT 3abaBaTa
LMLIEjCKUTE CNOCOOHOCTY M M3pa3u U XOHAa, 33 Aa CTUrHeMe
[0 KpajoT Kafle ce myluTalle My3uKa no ceunja xenba. Hus
6ucheTo ce TaHLyBalLe Liena Beyep, He MHOryOpojHo, aMa
Beceno. Hafigop, Kafe wro belue NOroneMmnoT fef of FroCTUTe
BNafeelle onylteHa atMocdepa. Ce nonemmsmpalue 3a
h1nMoBK, NpeTcTasy, 3a Majkn LlekcoH, ce gorosapaa
KachaHCKM COCTaHOLM 3a fleHeC 1 yTpe, Ce paraa CUMMaTUu, ce
pa3MeHyBaa dejcoyum.

The following night was more relaxing than the last
one. After the play “The Pelican”, this time performed by
the Turkish class from FDU, directed by Eljesa Kaso we have
treated our guests with the first edition of our newsletter.
The examples were given away in the first minutes. The night
began with the music with the already well known Cena, dur-
ing the party Honda also showed us his dj capabilities. In the
end of the party there was music for every taste. In the buffet
people danced all night, there was not so many, but they had
fun. Outside, where was the biggest part of the guests the
atmosphere was relaxed. They discussed about films, plays,
about Michael Jackson, they planed meetings in kafanas for
today and tomorrow, sympathies were born, facebook ac-
counts were exchanged.




[TPENABARE

3owiuo Ciupungbepe?
Why Strindberg?

PRESENTATION

BjopH Meupan, ekcnept 3a CtpuHabepr
Bjorn Medal, an expert on Strindberg

AHslliop: KelipuHa Kutiocka
Writen by: Katrina Kitoska

Ha npepaBameTo, BogeHo of, nucatenot bjopH
Meupan ce obugosMe fa HaBneseMe noanaboko Bo
CyLWTMHaTa Ha TBopewwTBoTo Ha CTpuHAbepr. Mako ywre Ha
CaMWOT MOYETOK HU bellle jacHO feKa 3a Hero HUKorall He
MO)XeMe fla 3HaeMe C€, cenak oBaa Halla cpefba npuaoHece
[ Y)XMBaMe BO €IHOYaCOBHO MaTyBake HU3 XMBOTOT Ha
CtpuHabepr. AKueHTOT belue CTaBeH Ha efiHa Of, HerouTe
Haju3BeAyBaHuW fpamu ,locnofuua Jynuja“ u cekako
»I 1e7IMKaHOT", ApaMa Ha Koja My NPeTcTojaT yLuTe MHOTrY
n3Be6M Ha oBoj becTusan. Mokpaj Toa wWro CTpuHabepr e
Mo3HaT Kako MHOBATOP BO ApaMaTa 1 Npo3aTa, Toj € 1 Noer,
cnmkap, chotorpad, CMHOMOTKUCT... McTo Taka nornesHaBMe
HeKoJIKy HeroBu choTorpachuu, Kou v ileHeC NpojaByBaaT
WHTEepec Kaj MHOTYMMHa M HyfaT MPOCTOp 3a Pa3fIUUHK
TONKYBakba.

On the presentation lead by Bjorn Meidal, we tried
to get deep inside Strindberg’s work. Even though we knew
from the beginning itself that all information on this matter
could never be completely available for us, this small but
meaningful gathering brought us the enjoinment of one hour
trip trough Strindberg’s life. The main attention was put on
one of his most frequently realized plays, “Miss Juliette” and
of course, the “Pelican”, a play that was the inspiration for
this festival’ logo and is about to get more attention on the
stage . Even though Strindberg is most recognized as an in-
novator of plays and prose, he is also a poet, a painter, a pho-
tographer, a sinologist... We had the chance to see a couple
of his photos that even today remained a subject of interest
for many, offering the freedom of different approaches and
views.




OUJIMCKA MNMPOEKLUJA
FILM SCREENING

®dakynTeT 3a apaMcku ymeTHocTH - benrpan | Cpepa, 07. 11. 2012
Faculty of dramatic arts- Belgrade | Wednesday, 07.11.2012

AHstiop: Muna JosaHosuk
Writen by: Mila Jovanovic

Ha osaa cpunmcka Gpoekyuja umMasme WaHca On this film projection we had a chance to
ga ce 3al03HaeMe CO egeH KpatlioK GOKyMeHAapeH, meet with one short documentary, one short animat-
egeH KpallioK QHUMUPAH U gea Kpatliku uzpaHu euima. ed movie and two short feature films.
CuyeHapuo u pexuja: Ciipaxursa Caguk Screenplay and director: Strahinja Savik

Cnyxejku ce co HapaumjaTa of unmMoT [ociegHoilio Using the narration of the film “Last tango in Paris”,
{aHzo 8o lNapus, CTyneHTUTE NO pexuja of TpeTa roanHa, the students of film directing of the third year by a original
NpeKy opurMHaneH aBTopCKM NPUCTan HK MoKaxaa Kako Ha approach showed us how on a creative way you can make one
KpeaTWBEH HauMH MOXE [1a Ce CO3M1a/ie efleH KPaToK MrpaH short feature film with predetermined parameters, giving to
chunM, cnopep ofHanpes 3afa/ieHu NapaMeTpy, aBajku i Ha the story itself a serious visual integrity.

CaMaTa MNPpMKa3Ha €iHa CepPnO3Ha BU3Yye/lHa Lie/iHa.

n el B

L = .

s LR R
CeryHapHL CyposLIL
Pexuja: CliechaH MeaHquk Screenplay and director: Strahinja Savik

LLlecHaeCceTMUHYTHa JOKyMEHTapHa MoHorpadmja 3a Sixteen minute documentary monography of one

efleH CpeoBeyeH YOBEK KOj PacKaKyBa 3a Herosata /bybos middle-age man who tells the story of his love for literature,
KOH 1TepaTypaTa, hunMoT, prbonoBoT, rpaaMHapCTBOTO U film, fishing, gardening and modern music. Illustrating his
MoJepHaTa My3uKa. MnycTpupajku ja HerosaTta BepuHa 1 ibyoos cheerfulness and love for living, this film bring us to the cruel
KOH XMBOTOT, 0BOj (OMNM He AoBeyBa A0 CypoOBaTa PEANHOCT CO reality which me meet everyday: how to survive?

KOja CEKOjAHEBHO Ce COOUYBaMe: Kako fa ce npexueee?
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CKOMPAXM 2012 SKOMRAHI 2012
OUTMCKA MPOEKLMIA FILM SCREENING

Asttiop: Capa Mpepagosuk Author: Sara Preradovik
[IBOMUHYTEH aHUMMPaH UM Koj NpeKy LpHO-Denm Two minute animated movie which through black
HapaTWBW IO WYCTPUPa CO3/1aBakETO Ha XKMBOTOT. and white narration illustrates the creation of life.

Momuu, kage citie? Boys, where are you?

CuyeHapuo u pexuja: JeneHa [agpunosux Screenplay and directing: Jelena Gavrilovik

EMOTMBHa NpyMKa3Ha 3a efHa 1eBojka Koja ce obuaysa Emotional story of one girl that is trying to go
i3 Ce CNpaBw CO BeKe OMNWTOMNO3HATUOT CTPaB Ha C1Te MNaau through the already well known fear of all young people, the
Nyre, NPBOTO CEKCYaNHO MCKYCTBO. MHTepecHa ncuxonorusaliyja first sexual experience. With Interesting psychology of the
Ha NMKOT, Koja 6e3 NapfoH ja npukaxysa bopbaTa Ha AeBojKuTe character and without timidity show us the fight of the girls
O 0BOj Npobnem. with this problem.

i
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[NEJIMKAHOT
THE PELICAN

@akyniueli 3a gpaMcKu yMelllHocwiu - TupaHa
Faculty of dramatic arts - Tirana

Knaca Ha npod. Llepy Mpesasu | Cpepa, 07.11.2012
Class of prof. Dzerdz Prevazi | Wednesday, 07.11.2012

Asltiop: Katiepura Kuttiocka u CumoHa Zjlumkoscka
Writen by: Katerina Kitoska and Simona Dimkovska

,I 1OManKy e noBeke" ce YMHM aeka e MOTO Ha
npetcTasaTa ,, [enukaHoT" Ha CTyeHTMTE BO KnacaTa
Ha npodecoporT Llepy Mpesa3w, og GakynTeToT 3a
ApaMCK1 YMeTHOCTH ofi TupaHa. HueHaTa u3Benba Ha
npamata Ha CTpuHabepr, Koj 3a NpB naT e npeseieHa Ha
anbaHCKK jasuK, H1 MPETCTaBK e[JHO MOMHAKBO TOMKYBakE,
HOB MUHUMANMUCTMUKM NMPUCTAN KOH OBaa KOMMAEKCHO
ncuxonolwka apaMa. CnocobHoCTa ylwTe Ha camMuoT
NoYeToK fla Ce Npean3BMKa BHUMAHMETO Ha nybnmkaTa,
Oelle MOCTUrHATO CO KOMMETHO Npa3HaTa CLieHa Koja
npeTcTaByBalle MeTadopa 3a AylleBHaTa NpasHiHa Ha
nvkosuTe. EAMHCTBEH NpeaMeT belle CTONOT, MaTepujaneH
CMOMEH 3a Heo/JaMHa MoYMHATHOT TaTko. [IMHaMKKaTa BO
TEKOT Ha NpeTcTaBaTa Ce 3ronemysalle Onarogapeque Ha
Op30TO MeHyBake Ha nuKosuTe. MHoryTe cumbonn bea
NpeTCTaBeHu NPeKy YCOrnaceHnTe ABWKeHa Ha Tenata Ha
aKTepuTe, KoM NpeTCTaByBaa KOMOWHALIM]A O eNeMeHTH
Ha MOfiepeH TaHL 1 knachdeH 6anet. OBaa HeCEKOjaHeBHa
koMOWHaLMja Npeau3BMKa Hem3BecHa atMocepa Kaj
nybnvkaTa 40 CaMMOT Kpaj, MO Koj akTepuTe bea HarpafeHu
co OypeH annays.

“Less is more” seems to be the motto of the play
“The Pelican” of the students in the class of the profes-
sor Dzerdz Prevazi from the faculty of dramatic arts from
Tirana. Their performance of the drama of Strindberg,
which for the first time is translated in Albanian showed
us one different interpretation, new minimalistic approach
to this complex psychological drama. The ability from
the very first begining to catch the attention from the
audience was achieved with the fully empty scene which
was a metaphor of the empty state of mind of the charac-
ters. The only subject was the chair, material memory of
recently dead father. The dynamics of the play was getting
bigger thanks to the first change of the characters. The
many symbols were showed by the correlated moves of the
body of the actors, which is a combination of elements of
modern dance and classic ballet This unusual combina-
tion made an intense atmosphere to the audience until
the very end. The actors were awarded with a big applause.
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CKOMPAXM 2012
NEMKAHOT

Anrena CTojaHOBCKa — CTYZ,eHT 0/, BTOpPa roguHa rno
akTepcka urpa og ®Y-Ckonje

- [pujaliHo cym U3HeHageHa og ussegballia Ha
Konezule og TupaHa. Yxusas 80 UpeKpacHUe gewkera Ha
akliepullie uctpelneilieHu co cunHa emoyuja. OcobeHo mu ce
golagHa uepallia co ceeli/iuHa U HaYUHOW KaKo 20 pa3susaa
gejclusuellio, W0 Upeltlilioctiasysam Ha cullie HU 2o tpusrneye
8HUMaHUeo.

SKOMRAHI 2012
THE PELICAN

Angela Stojanovska- student of second year of
drama acting on FDU- Skopje

-l am positively surprised by the performance of the
colleagues of Tirana. I enjoyed in the wonderful movements of
the actors criss-crossed with strong emotion. | especially enjoyed
in the playing with the lights and the way how they developed
the plot, which [ suppose got everybody attention.

PUJIMCKA INMPOEKLMJA
FILM SCREENING

MakynTeT 3a ApaMcku yMeTHocTH - Ckonje | YetspTok, 08. 11. 2012
Faculty of Dramatic Arts - Skopje | Thursday, 08. 11th 2012

AHstiop: Muna JosaHosuk
Writen by: Mila Jovanovic

Ha npoekumjaTta ce npukaxaa UCMIUTHUTE eTUAM
Ha CTy#eHTUTE of KaTeapaTa no OunMcka u TB MoHTaxa,
MNW LIECT KpaTKK Tpunepu: ,ApnekuH” (asTop: MapTuH
UsaHos), ,BaMnupun” (aBTop: Hukona Tprauescku), ,Moten
Nakun“ (aBTop: MaptuH Meopruescku), ,LipseHkana“ (asTop:
MwunaH JakwwuK), ,BankaH 6usHuc” (astop: LLleHon Mexmep) u
»Ouesngey” (asTop: Cawko Muuescku). Mefy dunmosute ce

NPUKaXyBaa KpaTku KOMUYHM LIMHIOBK, unn , EMM“umba.

[Mokpaj HMB ce npocneauja ABa KpaTKu
[OKYMeHTapHM oMNMa Ha CTYAeHTUTe of] TPEeTa roauHa
Ha kaTegpaTa no ®unMcka u TB pexuja, ogHOCHO
MoHorpaduute ,bena Meuka“ Ha [uHa [lyma u ,Pepak” Ha
Bnagumup Mutpescku.

At the screening were shown test etudes from the
students of Film and TV editing, or six short thrillers: “Harle-
quin” (author: Martin Ivanov), “Vampires” (author: Nikola Tr-
gachevski), “Motel Lucky” (author: Martin Georgievski ), “Red
Riding Hood" (author: Milan Jaksic), “Dirty business” (author:
Shenol Mehmed) and “Eyewitness” (author: Saso Micevski).
Among the films were represented short comic commercial

blocks, or “EPP” es.

Beside them, there were screened two short third
year students’ documentaries from the department of Film
and TV directing, or monographs “White Bear” Dina Duma
and “Reddakh” Vladimir Mitrevski.
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[NEJIMKAHOT
THE PELICAN

@akyniueli 3a gpamcKu yMeiuHocuiu - CiloKxonm

4
.5! ;
|

Faculty of dramatic arts - Stockhol

YerspTtok 08.11.2012
Thurstday, 8th of November, 2012

AHstiop: KaltiepuHa Momesa u Muna JosaHosuKk
Writen by: Katerina Momeva and Mila Jovanovic

3a Upstall ja znegasme gpamatua ,llenuxkar*
U38€geHa U Ha Ja3UuKoW Ha Koj Up8UYHO e
co3gageHa. CtuygeHwulle og llleegcka ja
uneHuja tybnuxatla co ceojatlia CUoHUAHOC
, Upellictiasa Koja Upeq UoyeoKoW ja
Hapekoa ,Work in progress’, unu dpouec 8o Koj
tue cé yuw e 2o cosgasaatl genowo. Toa He
g/iujaewe Ha HUBHawWa ysepnusocll 80 Woa
WO 20 uzpaall. Hatpolius, UOKaXa 2onem
cuekWap Ha emoyuu, yspco usepageru
NuKosU U ybegnueo 0gnuyHa axkiiepcka uzpa.
3a (oa bea HazpageHu 0g Uybnukaia, 3a Koja
jasukolll He Upelciuasysauue bapuepa.

bjopH [lonam, akiiep u pexucep og Lllgegcka,
CWygeHW Ha Macliep Cyguu 3a eiyma Ha
chakynilielolt 3a gpamcKu ymetHoOC U -
Cliokxonm

1. Mpenar cte Ha checTuBanot CKoMpaxu, KaKo ce
yyBCTBYBaTe TyKa?

- Mu ce onara MHory. Jlyfeto of MakeaoHuja ce
NpUWjaTHX M ApYLITBEHM. TOa M O CNyLIHAB Npef Aa A0jAaM
TYKa, leka 0BOj HAPO/, e MHOTY npwujaTencku. MIcTo Taka ce
360pysa feka Ckonje e MHOTy ybaB rpaj, HO jac & ylTe
HeMaM HMKae NPOLIETaHO, MOCTOjaHO CyM Ha MPOOU KoM ce
HEOMXo/HM 3a [1a ja M3BeAeMe NPeTCTaBaTa. 1yKa CyM [0
caboTa v ce HafeBaM [eKa yTpe Ke HajfaM [Ba Yaca cnoboaHu

p
v

¥

¥

It was our first time to be withnesses of
,Pelican™s realization in its native language.
The students- actors from Sweeden charmed
the audience with their spontanious perfor-
mance. They sad that the play was a ,work-
ing progress”, a process in wich they are still
creating the play. That had no impact what so
ever on their performance’s realness. On the
contrary, they have showed a great spectar
of emotions, strongly built characters and

an amazing stage movement with no doubt.
These qualities were the cause of the great
applause- audience’s award to them. The lan-
guage did not represent a barrier at all.

Bjorn Dolam, an actor and director from Swe-
den, a student on the Master Studies on the
Faculty of Dramatic Arts- Stockholm

1. This is your first time on “Skomrahi”, would you
share your impressions?

-1 like it a lot. Macedonians are sociable and pleas-
ant. That is what | have heard before | came here, that these
people are very friendly. Also, there is a rumor about the
beauty of Skopje, but I did not get the chance to look around
yet, as we have been rehearsing continuously to make the
play look right. | will be staying here until Saturday and I'm
hoping to get at least two free hours for a walk.
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[a ro pasrnefam rpafor.
2. lanu cTekHaBTe Npujatenu?

- [la, BeHalL ce CnpujaTenus CO MOMTE KOMErw.
MMaTe Tonky Mnaam akTepu Kou ce fbybomnmuTHM 3a Toa LWTO
ro paboTnMe, 33 NPETCTaBaTa, Pa3NMUHUTE HAUMHM Ha
rMymMa, XMBOTOT.. .TOa Mi ce Aonara osae. Ce HafeBaM Aeka
Ke 0CTaHaM BO KOHTAKT co oBwe nyre. [MocebHo Mu ocTasu
BMEYaTOK pexucepkaTa HuHa HUKONMK, HaBMCTMHA MU Cce
Jonara Kako IMYHOCT.

3. Kako Bu ce fonara npetcrasata Wwro ja pabotute
co HuHa Hukonuk?

- Toa e MHOTY MHTEpeCeH NPOEeKT, MHOTY JOCeTIMBa
naeja. 3HaM Aeka Mopa Aa paboTi MHOTY HaMopHO 3a Aa
Crou cuTe AenosK 3aedHo, Ho paboTaTa ce oasmea Jobpo. He
€ NecHo aa paboTull CO ABAECET M LECT MAaAM aKTepH, HO Taa
yCreBa [a ro M3MeHalupa Toa.

4. KaKo cTe 3a10B0/IHM 0 BeuepaluHaBa 3Beaba Ha
npercraeara?

- Jac cyM TaKoB KapaKTep LUTO HUKOrall He CyM
3a/10BofeH A0 Kpaj. Cekorall MMCNaM feKa MOXeB fa
HanpasaM noseke. Ho, cpekeH cyM Aeka ja 13BefoBMe
npeTcTaBaTa U cpekeH cyM fieka nybnukata Helle 3310B0MHA
of npetctapata. MMa ogpeneHu paboTu Bo npeTcTaBaTa 3a
KoM ce ropaieaM, ofapeaeHu paboTu KoM cakaM [la M Hanpases
nonobpo. Toa e cekorall ciyyaj kora u3senbata e nps.a.

2. Have you made any new friends yet?

- Yes, | clicked right away with my Macedonian col-
leagues . There are so many young performers here curious
about our work, our play, the different ways of acting, life in
general... | really like it here and ' hope I will stay in contact
with this people. The director Nina Nikolich has made a
special impact on me, she is a very interesting person.

3. How do you like the play and the co-work with
Nina Nikolich?

- That is an interesting project, a clever idea. | know
she has to work very hard to get all parts together, but every
thing is going pretty well. | know it is not easy at all to work
with 26 young actors and actresses, but she menages to put
it together.

4. Are you satisfied of tonight's performance?

-l am the type of person that could never be satis-
fied completely. | always think | could do better. However, | am
happy that we made the play a reality and that the audience
liked it. There always will be things you are proud of and
things you would change. Especially with the first perfor-
mance.
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PRESENTATION

Citipungbepi eo AnbaHckaiia Kyniuypa u iieaitiap
Strindberg in the albanian kulture and theatre

Becum Peuaj | YetspTok 08.11.2012

Besim Redzaj | Thurstday, the 8th of November, 2012

AHstuop: KaltiepuHa Momesa
Writen by: Katerina Momeva

Kako ce Wupw TBOPELWTBOTO Ha NUCaTENM BO
Pa3IMYHK 3eMj1, TaKa Ce NuLLYBa HOBA MCTOPMja 3a CyadMHaTa
Ha AenaTa Ha efeH aBTop. Cekoja KynTypa, BO 3aBUMCHOCT
Of, UCTOPUCKMTE MPUIIMKIA, Ha Pa3NiMUeH HauMH 3aCTarysa
TBOPELITBOTO Ha efleH aBTop. Toa MMaBMe NpUMKa Aa
ro cchatuMe Ha 0Ba Npeasate. Bo Anbanuja genata Ha
CrpuHabepr 4o cKopo MHOTY Manky 6ea npeseayBaHu 1
NOCTaBYBaHM Ha TeaTapckuTe cLeHn. Bo neprogoT kora
AnbaHckaTa ApxaBa MMaLe KOMYHUCTUYKO YpeayBatbe, MHOrY
MaJKy ce npeBe/yBaa APaMCKUTE [ieNa Ha roneMuTe aBToph
kako beket, Yexos, M63eH. CTpuHabepr Bo AnbaHckaTta
TeaTapCKa KynTypa Hajnpso Oelle 3acTaneH co apamaTa
,1aTK0". OBaa ApaMa Npeamn3srka No3UTUBHO BAMjaHMe
B3 MAAMTE UHTENEKTYaNLM Of TOj nepro, NocebHo WTo
TOa € ApaMa Koja ja npeTcTaBysa bopbaTa 3a oMMHALM]A
Mery nonosute. [leHec Bo anbaHckaTa KynTypa Ce Bloxysa
MHOTY NMoBeKe BO NPEeBOAM Ha CTapy KNAaCMuHW Aena, HO U Ha
MoJepHOTO TBopelwTBO. OBaa roguHa e HanpaBeH NPeBoj Ha
Apamarta ,llenukaH”, Koja 3a NPB NaT Ce Urpa 1 Ha anbaHCcKK

jasuK,

As the work of a writer spreads among different
countries and cultures, so his work’s destiny is written in a
different history. Every culture, depending on the histori-
cal circumstances , has a different way of representing one
writer's work. As a prove of that, we had the chance to be a
part of this presentation. In Albania, Strindberg’s plays were
rarely translated and realized on stage. In the communistic
period in Albania, this happened with the work of all great
authors: Becket, Chehov, Ibzen... Strindberg first showed up
on the albanian stage with the ,, Father” This play affected
young intelectuals from that time with a very positive impact.
This was especialy based on the subject represented by the
play itself: The battle of domination between genders. Today,
one could find a larger number of translations of old clasics
in the albanian culture, but modern writing is not left behind
eather. This year, the ,Pelican” had the honor to finaly get a
translation in Albanian, and for the first time to show its shine
on the albanian stage.



WORKSHOP

3a lMenukaHoiu
About the pelican

PABOTUJITHULIA

BjopH Meunpan, nucaten u ekcnept 3a CtpuHabepr | Metok 09.11.2012
Bjorn Meidal, writer and expert for Strindberg | Friday 09.11.2012

AHsluop: KaltiepuHa Momesa
Writen by: Katerina Momeva

Ha oBaa pabotuntuua bele Meaujatop npod. AHa
CrojaHoBcKa. Cute npucyTHM 360pyBaa 3a ApaMaTta U HUBHUTE
uMnpecuu o npetctasute. Ce passu aebata, BO Koja cuTe
ydecTByBaa. bupejku MHOTY of NpucyTHUTE 360pyBaa, Ke ce
obuaaM fa ro cybnmMMmpam oHa WTo Helle KaxaHo 3a fpaMaTta
Jlennkan”.

,Ce 6p30 ce MeHyaa, HO HajbasHO Yo8eKol 80
Hezosalla CywtuHa, oj U Hezogullie (ezobu ce ucu,
okmy 3allioa oeaa gpama Ke buge cexozawl axityenHa. Bo
gpeMellio Koza e tuwysaHa gpamalua, upkeatlua Upetucasysana
{louHakea C/IuKa 3a Majkalia, cipolliusHa 0g oHaa WO
ClupuHgbepz ja lpeliciiasysa Upeky nukoll Ha Enusa.Bo
[lleegcka Ha CltipuHgbep MHOZY Yeclio My 3amepysaalli iopagu
Hezosuolll citias 3a xeHullie. Camuolt ClupuHgbeps uma
u3jaseHo geka xeHallia He ipeba ga ipaza to cekcyanHouo
30gosonciliso, Hea Wipeba ga u buge gosonHO MajuUHCUBOLO.
Cellak u tiokpaj sakaulie casosu 3a eHule, 61a2ogapHu
cme My Ha CllipuHgbepe Wiio e gpameKu ducalliern Koj co3gan
HQJjKOMUNeKCHU U 3pefio U32pageHU XeHCKU Kapakiiepu.

On this workshop the mediator was prof. Ana
Stojanovska. All of the people that were present talked about
the drama and their impressions of the plays. A debate was
developed and everyone participated. Many of the people
shared their opinion, but | will try to sublime what was said
about the play.

L,Everything changes so fast, but the core of the human
changes the slowest. He and his difficulties are the same, that's
why this play will always be current. In the time when the play
was written, the church had a different picture of the mother, the
opposite of the one of Strindberg that is represented through the
character of Elisa. In Sweden a lot of people mind him about his
opinion about women. Strindberg itself made a statement that
woman should not search for sexual pleasure, that motherhood
is enough for her. Although this opinion about women, we are
thankful to Strindberg that made the most complex and mature
built female characters.”
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OUJIMCKA TNMPOEKLUJA
FILM SCREENING

HauunoHanHa akafeMuja 3a Teatapcka M comnMcka yMeTtHocT — Codomja | Metok, 09. 11. 2012
National academy of dramatic and film art- Sofia, Friday, november 9th 2012

AHsltiop: Muna JosaHosuk
Writen by: Mila Jovanovic

Fairytale about the staircase

Pexuja: Kupun MeaHos dir. Kiril vanov

Co noMou Ha efiHa cunHa MeTadhopa - CKanunoTo, With the help of a strong metaphore- the stair case,
0BOj KPATOK aHUMMPaH 1M HU ja pacKaXkyBa MpwMKa3HaTa this short animated film tells us the story about the life’s fast
33 MUHIMBOCTA Ha XXMBOTOT. passing by.

Contemporary tale

Pexuja: AHa Munywesa dir. Anna Milusheva

KpaToK aHUMWpaH MM Koj NoTCeTyBa Ha LpTaHuTe A short animated that looks like the oldfassioned
6acHv 3a feua. Ho, oBaa e Manky novHaksa. Exeto, ntuumte, farrytales for children. But however, this one has a differ-
[NYBYMHHATA M OCTAHATMTE XKMBOTMHKM BO LLYMaTa Ce MHOrY ent direction. The, the birds, the mice, and the rest forest
HecpeKHM Nopa/y Toa LWTO NIOWOTO AETE UM 1 pyLIM animals are very unhappy because of the bad boy destroys
KyKapKuTe 1 1M ja cobupa xpaHaTa. Tve cMuCyBaaT niaH their home and takes their food away. They finaly think of a
W My Ce 0[IMa3fyBaaT. J1oWoTo feTe nnadejku cv oau of pay back plan. The bad boy walks away crying, the animals are
wyMata. )XMBOTHWTE Ce CpekHU. MHTepecHMOT NpecBpT Ha oBaa happy. The interesting twist in this storry leaves the audience
npwvKa3HaTa ro ocTaBa rMefayoT 6e3 TeKcT. speachless.
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nsap withth ime
Pesxuja: AHlioH [Napiianes dir. Anton Partalev
KpaTok fokyMeHTapeH WM 3a efieH MoNUTUUKK A short documentary about a political scandal in
ckaHaan Bo Coduja, nnun 60jaMCyBarbeTo Ha CrIOMEHUKOT sofia- the masking of a soviet union army memorial in famous
Ha CoBeTCKaTa apMMja BO LIEHTAPOT Ha rPajioT, BO IMKOBM american comik book heroes in the centar of the citty . Who
Ha Mo3HaTW aMeprKaHCKK raMcku 1 cynep xepou. Koj ro has made this and why is up to you to see.

HaMnpasW TOoa M 30WTO — OCTaHyBa fa NorneaHeTe.

Happy together

Pexuja: Jocuz Menameg dir. Jossig Melamed

Mpeky oanuMyHa kaMepa v HoraTa cueHorpadmja, With the help of an exelent photography and wide
0BOj (UMM pacKaxyBa eHa cocemMa HeobMyHa NpMKasHa, scenography, this movie tells one realy unussual story of and
NPMKa3HaTa Ha efieH XxeMu4ap Koj ja OTKpMBa HamnMBKaTa 3a inventor of the potion for imortality. His grandma is the only
HeccMpTHOCT. [NpeykaTa Koja ro oaBneKkyBa BHUMaHMETO Ha bad curcumstance in his inventing process, and he is desper-
0BOj MUK e HerosaTa 6aba of koja Toj NocTojaHo ce 0buaysa ately trying to get rid of her.

Ja ce ocnoboau.

Pesxuja: [Tnamera Xpucliosa dir. Plamena Hristova

OBoj chunM 1 MOCTaByBa CTanuLa Ha efHa Of This film sets a trapp of one of the every day subject
CeKOjaHeBHNTe TeMaTHKu Ha eaeH kapuepucT. LTo ke ce cryun of a person trapped in his carere. What would happen if your
[OKONKY KapuepaTa By NPOMNafHe 3a CaMo HEKOMKY MUHYTH? cariere dissapears in a few minutes? Trough a dinamique
Mpeky AnHaMMyHa Hapaluja oBoj dhmiM He 0BeayBa 10 naration, this movie brings us to one peacefull place for art-
©IHO CMMPYBAYKO MECTO Ha YMETHMLIW, Kafle OCBEH /byD0BTa, ists, where besedes love, music, street performance, the rest
MY3MKaTa M YIMYHKOT NePOPMAHC , OCTAHATOTO He € BaxHO. doesn't matter.
Pexuja: /bybomup lMeyes dir. Lyubomir Pechev

[Menajku Co 0unTe Ha efieH IeTCKMU LpTeXx, OBOj Looking trough the eyes of a child and his drowing,
KpaToK (hM/IM Ha efieH KOMMUYEH HauMH ja PackaxyBa this film is a comic way to tell the story of a refusion for a
npu1KasHaTa Ha eHO AeTe Koe 0710MBa [a Ce OHEeCYBa Kako comon and acceptable behaveur from young age.

OCTaHaTuTe fela BO rpafMHKata.
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Dakyniueil 3a gpaMcKu yMmeiiHocU - I'lpuuuuuua
Faculty of Dramatic Arts - Pristina

MNeTok, 09. 11. 2012
Friday, 09. 11th 2012

AHsliop: Muna JosaHosuK
Writen by: Mila Jovanovic

JleHewHatlia uzsegba Ha akiliepuilie 0g
[MpuwiliuHa (80 pexuja Ha AzHec HoKWUKU u
Acliput Memaumu) oclliasu 02pomeH elieyailiok
kaj tybnukaltia co ceojallia ekclpecusHoC,
gueyalunusulie KoclWumu U My3uxkawa Kaxko
CUeHCKU enemeH . Akiiepckatlia uzpa bewe
peanucituyHa u zpagupawe co eMoyul, Koja
CO8PUWIEHO ja oWC/UKA Wematla Ha gpamcKuoll
Weketu. CyeHozpacpujallia e MUHUMAIUCTIUYKQ,
Kako U oceellinysareltio. AkueHow Ha ussegballia
bewe Ha 208opolll Ha (enollo U My3ukalia Koja
toctojaHo 2o ciegeule gejcusollo.

Today’s performance of the actors from
Pristina (directed by Algnes Nokshikji Astrit Ismailji
left a huge impression on the audience with his
expressiveness, impressive costumes, and music as a
scenic element. Acting was realistic and graduated
with emotion, which perfectly reflected the theme
of the play. Scenery was minimal, as well as the
lighting. The emphasis of the performance was the
body language and the music which continuously

followed the action.




Cabora 10. 11.2012
Saturday 10.11. 2012

AHsltiop: KatiepuHa Momesa
Writen by: Katerina Momeva

[lpettctuasatua ,l octioduya Jynuja“ 8o pexuja
Ha MeaH [naHuHuY bewe sUCTIUHCKO 0C8exysarbe 3a
Weattlapckatua tybnuxa. OguepaHa MHOZY CUUUNU3UPAHO,
taa cyawuiHo ja tpetlicagu ollyéeHoca Ha UKosulle
80 gpamatua. Clupagoll ga He ce dagHe gony, ciipasoll
ga He ce u3zybu gocliouHciBowo, bewwe ol UKaH
tpeky uzpallia Ha ceellio Koe bewe MHOZY lpeyusHo
pexupaHo 8o Upelctuasatia. Caelttinolio gagawe
Yy8Clleo 3a UHIWUMHOCW, HO UcllospemMeHo Hygeuue
ambueHl 80 Koj uKosuilie He ce HUKage, Kako ga ce
3allisopeHU 80 CAKIeHO SBOHO 80 Koe bapuepuilie
ywillie toseKe 2o eywatl tpoctiopoll. Akluepckatla
U2pa, HaYUHOUW Ha Koj gaWwxerallia Ha HUsHUlLe tWesa
bewle peXxupaH anygupawe Ha oa ga 2u goxuseme Kako
e/1e2aHHU MapUOHe U 80 egeH 3alliBopeH caell, 80 KOj
clupasoil tobegyea.

The play “Miss Julia”, directed by Ivan Planin-
ich, was a true refreshment for the audience. With
avery stylish performance, this play presented the
alienation of the characters on a very subtle way.
The fear of falling down, losing dignity, was illus-
trated with the precisely directed light on the stage,
which gave a sense of intimacy, an ambient in which
the characters are placed nowhere, like they were
closed in an ivory tower, where the barriers suf-
focate the space. The way the moves of the actors
bodies were directed, leaded us to experience them
as sleek puppets in a closed world, in which the fear

wins.



OUJIMCKA INMPOEKLMJA
FILM SCREENING

Akapemuja cueHcku yMeTHocTn Capaeso | Cabota 10.12.2012
Academy of Performing Arts - Sarajevo | Saturday, 10.12.2012

AHsiop: KattiepuHa Momesa
Writen by: Katerina Momeva

Axagemuja Ha cyeHcKullie ymeltiHoctiu Capaeso, osaa
20guHa ce Upeltictiasu co ghunmMosuU Ha clliygeHiliullie 0g eiliopa
u yellispilia 2oguHa pexxuja. bea goHeceHuU 8KyliHO equHaecell
unmosu.CltiygeHiuitie 0g sltiopa ZoguHa ce lipeciiasuja
€O (hunmosu Ha tiema KOHUKL, (Lioa e Hewlio Wwitio Zo
pabolliaili Ha (pea ZoguHa sitiop cemecitiap. CltiygeHliuitie og

Yelluepiua 2oguHa ce Upeciuasysaaill co HUBHUE CUlygeHWCKU
sex6u 0g ipellia 20gUHA, OGHOCHO CO KPAIIKU GOKYMeHLapHU
unmosu.

HepMuH XaH3aruu, feMoctpaTop no npeameTot
hunMcKa 1 TB pexuja , Ha akajeMujaTa 3a CLIeHCKU YMETHOCTH

1. Kako cTe 3a0B0/IHM 01 OBOj hecTHBas, CO Orneaa
Ha Toa LITO MMa M MNIMCKa Nporpama?

- MHoZy e 8aXXHO ga KaXxam geka 3a pasnuka og Ckolje,
benzpag, MpuwiliuHa u gpyzullie akagemuu Kou ce UOoKaHelu Ha
0eqj checitiusan tpegasaalli 0g8oeHO hUNMCKA U dealiapcKa
pexuja, Capaesckallia akagemuja pexujaltia ja petiupa Kako
egUHCIBEHA UeNUHA Koja Haoda UpuMeHa 80 pasiudHuU MeguymU.
Hawuie clygeHiu eo tpauoili cemecitiap paboltall Ha
eatltiap, 60 slliopuolll Ha chunm. 3altioa 3a Hawule clygeHu
Upelucluasysa 2oneMo UcKyclligo Wilo umaall Upusiuka osge
ga ce 3alo3Haalll Co Komeeu, KaKo U co tue wo ce gen 0g
cunmckattia dpozpama, Waka u co tiue og eattiapckaiia.

2. [lanu clue 3agosonHu co pozpamallia 08aa ¢oguHa?

MHoéy cym 3agosoneH. Osaa 20guHa KoHUeliol Ha checlu-
ganoll e HasucliuHa gobap, ce tpellicitiasuja yellupu akagemuu
U 8UgosMe pasziuyHuU WOKy8ara Ha egeH ucill Wekc. Bugosme
KaKOo Pas3nuyHU ZeHepayuu U 3emju, CIUUICKU U ugejHo ja enegaalll
gpamaitia ,llenukan” Ha CllipuHgbepe. Taka wilio dealuapcKuoll
gen Ha ceciliuganolll bee HasuciuHa 8036ygnue.

Academy of performing arts Sarajevo, this year pre-
sented us eleven films from second and fourth year film directing
students .Second year students presented us films which were
based on the theme conflict, it is something they work during
their first year second semester. Fourth-year students represent
their short documentaries which were made the previous year.

Nermin Hanzagich film and TV directing demonstra-
tor at the Academy of Performing Arts

1. How are you satisfied with this festival, consider-
ing that has a film program?

- It is important to say that apart from Skopje, Bel-
grade, Pristina and other academies which are invited to this
festival teach separate film and theater directing, but Sarajevo
Academy directing treats it as a single entirety, which finds his
own place in various media. Our students in the first semester
work theater, in the second semester they concentrate on film
. Therefore this is a great opportunity for our students to get
acquainted with colleagues, both from the film and the theater
department.
2.Are you satisfied with the program this year?

I'm very satisfied. This year the festival concept was really good,
there were presented four academies and there were seen dif-
ferent interpretations of the same text. We have also seen how
different generations and countries, see the Strindberg’s"Pelican’,
both stylistic and conceptually. So that part of the festival was
really exciting.
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UHTEPBJY
INTERVIEW

[paraHa Jlykan Hukonoscku, gpamatypr

Dragana Lukanov Nikolovski, dramaturgist

Aesliop: KattiepuHa Momesa
Writen by: Katerina Momeva

1.Kako e ga ce bupe fpaMaTypr Ha npeTcTaBa Koja
Ce Urpa Ha YeTmpM jasuumu?

- bugejku ctiaHyea 360p 3a dpedliclliasa Koja Wio
€ c03gageHa og Upelicuasu Kou Wilo 8eKe ce KomunewHo
HalpaseHU, a co (oa U cullie UHlepseHyUU 80 teKcito, bewe
UHiepecHo ga ce sugaill paznuyHullie dpuciiadu u obpaboliku
U cexako wilio og tioa Moxe ga ce Halpasu. PaznuyHuile jasuyu
He Opetliclliagysaa HUKakea peyka 8o peanuzayujalia Ha
cutlie UHliepseHYUU Kou Wwitio tipebawe ga ce Halipasall, HO
CceKako geka bapaule ocobeHa KoHUeHWPayuja, 3a Ha Kpajoll ga
ce gojge go egeH chuHaseH {poussog Koj Ke 2u 30go8onu culie
KpuiletuyMu Ha egHa dpogecuHarnHa dpellicasa.

2.KakBa bewe Bawata copaboTKa co pexucepot
HuHa Hukonuk?

- Co HuHa osa Hue e cegma lpedicasa Koja Wwilo
ja pabolliume 3aegHO U MUCTIOM geKa CMe gojgeHU go egHa
hasa 6o Koja wito ce pasbupame u 6e3 36oposu. [1poekdioll
e zonem u tiogpasbupa CUHXPOHU3AUUJQ HQ MHOZY Jiyée Wilio
{loHeKoZawW MoXe ga cosgage mana iieH3uja 8o ekulala,
Ho oKMy topagu toa wilio onky gobpo ce lo3Hasame u
{pusailiHo U (pohecuoHanHo, MHOZY yelewHo 2u cosnagasme
cullie dpegu3suyu Kou &u Hocu egHa exutia og 30 nyée. Koéa
{pochecopolll MU KaXa geKa Ke ja uzpam ynozatlia, loyycieysas
geka cym ciliasera 8o cluatiuya, bugejku mojatlia dpupoga e
cocema clpolliusHa og oHaa Ha Enusa. Koéa tipobysasme u Koéa
,Moutlie geya“ mu ce obpakaa Ha MeHe Kako Ha ,Majka’, 8o tiue
Muzosy, jac - Kane, Mu goaZawe ga tnavam, ga nayam dopagu

bonkallia Koja UM ja HaHecysam Ha osue geya. Paboilied Ha UKo
u dociojaHo cu tocliasysas Upallara, Kou ce Hagesam geka mMu

{oMoeHaa ga ja gonosam nuyHoca Ha Fausa.

1. How does it feel being a dramaturgist of a play
being played in four languages?

- Because it is about a play which was previously cre-
ated by already completed performances, and therefore with
all changes in the text, it was interesting to see the different
approaches and treatments and of course the result of all that.
Different languages pose no obstacle to the realization of all
interventions that should have been done, but of course that re-
quired great concentration, so that the final product will satisfy
all professional criteria.

2. What was your cooperation with the director Nina
Nikolic?

- This is our seventh performance with Nina and | think
now we can easily understand each other even without words.
The project is quite big and includes synchronization of many
people that sometimes can cause a little tension in the team,
but just because of the fact that we know each other so well, we
have managed to overcome all those challenges of working in a
big team.
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UHTEPBJY
INTERVIEW

Nina Nikolic

Co HuHa Hukonuk, pexxucep Ha npetctaBata ,,[lennkaHoT" Ha yeTupw ja3mka

AHsiop: KattiepuHa Momesa
Writen by: Katerina Momeva

1. Op pa3nnyHuTe NnocTaHOBKM Ha ,lMennkaHoT"
KOW v npocnefueMe Ha ,,CKoMpaxu"“, HanpaBuBTe egHa
LefloBeyepHa npetcTaBa. Koj belwe BalwMoT KOHLENT U KaKo
ce oJiB1BaLLe npoLecoT?

- Mojaitia ugeja 6etwe ga Halpasam GouHaKaa,
{pelliciiasa Koja Ke buge uyenuHa cama 3a cebe U Koja Hema
ga Upellcliasysa caMo HU3a 0g CYeHU Upe3emeHu 0g gpyeu
{pelliciiasu. Hamepatlia belue, lpeky (o8p3ysare Ha CyeHule
U passusame Ha Hosu MU3AHCUeHU Kou 0g¢osapaall Ha
KomUo3uyujalua ga Hatpasume yenuHa Koja Ke uma ceoja
{iocebHa noéuka u ecllielliuka U Muciam gexa yclieasme bapem
g0 Hekage ga 2o UoctiugHeMe 3amucieHoluo. Lo ce ogHecysa
go Upouecolll MoXam ga Kaxam geka bewe b6p3 Kako cekasuya u
UOMUHQ KaKO COH, HeMasMe speme gypu HUlly ga ce sato3Haeme,
a geke usnezosme co Upemuepa. Co 0éneg Ha oa Wio 8o
Upellictuasatia yyeciusysaalll aKlliepu 0g Yeupu 3emju Kou
ce cpelliHaa (pe talll Ha {peatlia tpoba, dpeg loyeliokol
cllipasysas geka moxebu Hema ga yclieeme ga Hajgeme
30egHUYKU ja3UK, geKa Hema ga Moxeme ga ce pasbepeme go Kpaj,
HO UoMmedy Hac yuillie segHaW Ce passuja UHepecHU eHepeuu U
8PCKU KOU UPUgOHEeCoa 3a uckyqulliennHo kpeallluseH Upoyec.

2. MoxeTe nu 1a HY KaXKeTe HeLlTo noBeKe 3a
BalIMTe copaboTHMUM?

- Bo osaa Gpeliicitiasa paboiies co gpamailiype,
Koclumozpad, Kopeozpach U gu3ajHep Ha caellino, He yclieas ga
aHZaxupam cyeHozpadb u komiosutliop. be3s ogue HeKomKy 8aXHU

1. From a various productions of “ The Pelican” that
we've watched on “Skomrahi”, you made a play. What was
your concept and how did the process go?

- My idea was to make a different play which will be an
entirety for itself and will not be just a line of scenes taken from
another plays. My intention was through connecting the scenes
and developing new missenscene which will fit in the composi-
tion to make one whole which will have a new different logic and
aesthetic and i think that we succeeded so far to accomplish the
projected. The process went really fast like a thunder and ended
like dream,we didn't even had the time to get to know each
otherand we were already out with the premiere.

Considering that in the play there were actors from four different
countries who met for the first time at the first rehearsal,i was

at fear that we wouldn't be able to find common language,that
we couldn’t understand our selves all the way through,but we
developed interesting energy and connections which contributed
an exceptionally creative process.

2. Can you tell us something more about your col-
laborators?

- In this play i worked with dramaturge ,costume de-
signer, choreographer and light designer,! couldn’t made it to hire
art director and composer.Without this few important people
i feel that a play can’t be made in the true sense of the word.

The collaborators are enormeosly big help and they are worth
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CKOMPAXWM 2012
MHTEPBJY

Nyée umam yysclliBo geka He MOXe ga ce cayyu Upelliciiasa

80 sUCIUUHCKa cMucra Ha 36opoill. CopaboliHuyuilie ce 0g
UCKTTY4ULLeNTHO 2onema UoMOW U epegalll egHa 8peka 3natiHuyu,
6e3 Hue {poekliolll Ke buge ToCUPOMALUeH 80 CEKoja CMUCTA.
Bo Hajzonemuol gen og lpoekiiullie go ceza umam paboilieHo
Co ucttudlie nyée u mucnam gexa Ha tpobullie ce pasbupame co
Uoeneg u pasmuciysame 80 UCQ HACOKQ.

3. LLiTo 3a Bac npetcTaBysa ,,CkoMpaxu“?

- Ckompaxu 3a MeHe beue U cé ywilie e TpasHuK;
tozonem og cutlle cnasu, pogeHgeHU U gpxxasHu ipasHuyu. O8oj
beclliugarn e speme Ha cnoboga, gpyxere, 3al03HaB8are Ha
MAIagu Nyée Kou eHity3ujactiuyku ce bopalli co eelliepHULU CaMo
3a ga ja Upelsopalll 80 peasHOCU C80jallia KpeatliusHa 3aMUC/a
U Mecllio Kage Y08eK MOXe ga 3aU03Hae UCoMUCTIeHUUU U Nyée
Kou umaatll cocema clpoltiusgcitiaseHu citiagosu. Ckompaxu
Upeluciiasysa cepUo3Ha WAaHCa 3a 2pagerbe Ha MPexa 0g UgHU
{ipochecuoHanyu Kou Moxaill 3aegHUYKU ga Zu oclteapysaaill
ceoutlie coHuWa.

4. KakBa bele copaboTkaTa o pasiuuHu
ajageMun?

- Ogoj tipoyec mu tokaxa geka akagemujaltia og Koja
goaéaalll akiliepullie He e OHa WO 20 0gpegyea 0GHOCOW Ha
aklliepolll KoH tpodbecujattia. Cekoj ce ogHecyea oHaKa Kako Wlio
My Hanaéa Hezosuol WiemiepameHl U HaYUH Ha Mucyierbe. 3a
CcpeKa 80 080j lipoyec pabollied co UCKMyyuliennHo WaneHupaHuU
U aKlepu Kou Co cepuo3Hocll ce ogHecysaalll KoH UpoeKwow 80
Koj pabotialll.

SKOMRAHI 2012
INTERVIEW

a lot,without them i feel the can be no play in the every sense

of the word.In most of my projects i have worked with the same
people and i think that on the rehearsals we understand with our
look and we think in the same direction.

3.What does it represent “Skomrahi” for you ?

- Skomrahi for me are just another holiday bigger than
all the celebrations, birthdays and national holidays.This festival
is a time of freedom,hanging out and meeting young people who
fight with the watermills only to turn realty into their creative
imagination and a place where people can met people who think
the same and completly different. Skomrahi presents a serious
chance for building networks for future professionals who can
achieve their dream together.

4.What was like the collaborations with different
academies ?

- This process showed me that the academies from
which the actors come is not that thing which set the relation-
ship with the actor to this proffesion. Everybody act that way
to their own nature and way of thinking. Luckily in this process
i worked with exceptionally talented actors which took this job
very seriously.
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THANKS

Gaxynitieltotl 3a gpamcku ymeiHocu 8o Ckolje
uM ce 3ab1azogapysa Ha ceoulie gonzozoguIIHU dpujatient u
{loggprkyeadu Ha UHLLiepHAYUOHANHUe ClygeHIcKu cpegbu
CKOMPAXM 2012: MuHucluepceo 3a Kyniiypa Ha PMakegoHuja,
['pag Ckodje u YHusep3uttet ,Ca. Kupun u Meltiogu;j“ eo Ckolje.

Ja uspasysame u ceojaltia uckpeHa 6mazogapHocl
3a op2aHusayuckalia loggpwka Ha Jlpamckuoll Weaap u
MnaguHckuolu Kynttiype LleHtiap u go HusHuile
gpaboilieHu 3a HecebuyHUO U ToxpliaysaH 810z 8o
op2aHu3ayujatlia Ha ogue HawuU UHEepHAUUOHAIHU CUUygeHCKU
cpegb.

Ha cullie Zocttiu u yyecHuyU um ce 3abnazogapysame
30 He3abopasHUllie MUZoBU KoU HU 2U Tpupeguja u um
uocakysame U08UOPHO 8Ugysarbe CregHala ¢ogUHQ.

Dakynitietow 3a gPaMCKU
ymeluHocwu 6o CKolje Bu tocakysa mHoey
HosU yclecu, poekiu U ybasu Muzosu.

BJIATOJAPHOCT

The faculty of dramatic arts - Skopje would like to
thank all of his friends and supporters of the international stu-
dent meetings SKOMRAHI 2012: The ministry of culture, The city
of Skopje and the university Ss.Cyril and Methodious - Skopje

We would also like to express our sincere gratitude for
the organizational support of the theater and the Youth cultural
center and all of their employees for the unselfish contribution in
the organization of these international student meetings.

To all of our guests and participants we thank for the
unforgettable moments and we wish to see them again next year.

The Faculty of dramatic arts - Skopje
wishes you lots of successes, new projects and
lovely moments.
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